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The school of Arts, Madras was another centre that produced many celebrated artists,
under the guidance of another stalwart, Devi Prasada Roy. Mokkapati Krishnamurti (1910-62),
Pilaka Narasimha Murthy, Antyakula Paidi Raju (b.1919), K. Srinivasulu, Dhanapal and Ram
Gopal are among them. Mokkapati brought to his paintings a lyrical charm and showed
preference to a 'sublime expression of inner beauty of things'. While Damerla achieved an
individual idiom of his own through combining the best of the Bombay and the Bengali
schools, Mokkapati achieved it through a combination of the Bengali and the Madras schools.
Pilaka Narasimha Murthy and Srinivasuiu have rendered a great service to art by copying the
Lepakshi murals in an authentic and acceptable manner. Both of them, residing in Madras,
integrated the Lepakshi style into their own work, Pilaka also copied the frescoes of Sigiria.
Srinivasulu has concentrated on temples and rural scenes in a decorative idiom.
Paidi Raju (b,1919) mostly follows the traditional style. Though he was initially absorbed
in folk styie, he turned his interest to the modern trends. Dhanapal also settled down at
Madras. Ram Gopal is an adept both In the Western and Indian techniques.
The Hyderabad art centre also produced a number of noted artists inspired by the Bombay
school as well as the Santiniketan tradition. A celebrity among the artists of this group is
P.T. Reddy, a classicist turned modernist. Reddy's is a complex personality and he usually
paints his responses to events that moved him. There is not only firmness but fluency in his
line, plasticity as well as vibrancy in his colour, tempered by crispness in his composition.
Kondapallt Seshagir! Rao, a devoted artist, has studied the Bengali school of Santineketan
and the Chinese techniques, which he incorporated in his work. Sayeed Ahmed, also of
Hyderabad, made faithful copies of the murals of Ajanta. V. Madhusudana Rao and K. Rajaiah
(b,1925) follow the modern idiom but their work reflects religious symbolism. The former is
an artist who earned a well-deserved reputation for his portraits. Rajaiah's art follows the
vigorous style of the Andhra folk art. C.S.N. Patnaik (b.1925) and P.R.Raju are the other
well-known artists from Hyderabad.
There are some artists like Kumariia Swamy, Veluri Radhakrishna, N. Krishna Reddy, and
S.V. Rama Rao who reside outside the state and as such do not exercise their influence on
the trends here.
N. Krishna Reddy, a versatile artist, who is at his best in his sculptures and graphics, settled
down at Paris and has achieved considerable success. Though his idiom is international,
his Inspiration it profoundly Indian, Uving In US,, S.V. Rama Rao, whose paintings bear
compelling mystique of universal import, combines the colour of the East with the shapes
and forms of the west'.
Formation of the state of Andhra Pradesh and the establishment of A.P. Laltt Kala Akademi
ted to a greater cohesion among the artists and development of the art.